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Moge juz is¢?

ZDZISEAW PIETRASIK: Czy pisze pan dzienniki?

Nie. Namawiano mnie wielokrotnie, zebym napisat co$ w rodzaju
wspomnien, ale sie nie zdecydowatem. Zadnych notatek nie pro-
wadzitem, nie mam nic procz tego, co w glowie.

KAZIMIERZ DEJMEK: Pytam pana o te zajecia literackie, po-
niewaz ludzie teatru dos¢ czesto lapig za piodro.

Zajmowatem sie zawodowo dramatyzaciq tekstéw, zwlaszcza sta-
ropolskich, i wedtug norm przyjetych w krajach zachodnioeu-
ropejskich mogtbym firmowaé je jako autor. Ale nigdy tak nie
zrobitem. Uwazatem bowiem, ze tekst jest wlasnoscig autora, ja
zas$ jestem tylko mniej czy bardziej oryginalnym kompilatorem,
zlozycielem.

Zaczynal pan jako aktor, w Jasnych tanach, wzorcowym fil-
mie socrealistycznym, w gléwnej roli nauczyciela postepow-
ca.

Chyba mnie pan nie lubi? Po co wspomina pan ten film i dretwa,
papierowq role?

Poniewaz wydaje mi sie, ze w panu zostalo co$ z tego na-
uczyciela, tylko ze zamiast do szkoly poszedl pan pracowa¢
do teatru.

To nie ma zadnego zwigzku. Dla mnie sprawy obywatelskich obo-
wigzkdéw teatru, obowigzkéw edukacyjnych, politycznych i oczy-
wisécie moralnych, zawsze byly na pierwszym planie. Sprawy
artystyczne - nie chce powiedzied, ze na drugim, bo teatr bez
artystycznego wyrazu nie ma ani sity przekonywania, ani este-
tycznego jak réwniez etycznego znaczenia. Dobrze o tym wie-
dzieliémy piecdziesiat lat temu, gdy zaczeliémy z kolegami robié¢
w todzi Teatr Nowy, gdy zaczynaliémy swojg stuzbe artystyczng
i spoteczna od petlnego zaangazowania sie w idee socjalistyczne,
ktére byly nam bliskie.

Jak dzisiaj wytlumaczy¢ ludziom mlodym, ze artysci wierzyli
w idee socjalistyczne?

Te sprawy zaczely sie do$¢ wezednie w moim zyciu; jeszcze przed
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Can I go now?

ZDZISELAW PIETRASIK: Do you write diaries?

No. Many people have tried to convince me to write a kind of
memoirs, but ['ve decided not to. I haven't made any notes, so all
[ have is in my head.

KAZIMIERZ DEJMEK: I'm asking you about these writerly
undertakings because people of theatre often get down to
writing.

[ used to professionally dramatize texts, especially Old Polish
ones, so according to Western European standards [ could have
signed them with my own name as an author. But [ never did. [
believe that a text belongs to its original author, and I'm a more
or less ingenious compiler or adjuster.

You started your career as an actor in Bright Fields, a model
example of a socialist realist film in which you played the
main part of a progressive teacher.

You must dislike me. Why have you mentioned this film and my
dry, unnatural character?

Because it seems to me that something has left in you from
this teacher, but instead of school you've chosen theatre.

It's completely unrelated. For me the issues of civic, educational,
political, and naturally moral duties of theatre have always been
crucial. [ don't want to say that I find artistic matters secondary,
since theatre without its artistic expression has neither power of
conviction nor any aesthetic and ethical meaning. We were per-
fectly aware of that fifty years ago when we started to organize
Nowy Theatre in 1.6dz, when we started our artistic and social
service with profound commitment to socialist ideas which were
close to our hearts.

How can we explain to young people today that artists used
to believe in socialist ideas?

These issues entered my life quite early. Still before the war [
met a radical people’'s movement activist to whom [ owe much.
He gave me my first classes in social education. And then there
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wojng zetknalem sie z radykalnym dziataczem ruchu ludowego,
ktéremu wiele zawdzieczam; pierwsze lekcje spoteczne pobiera-
tem u niego. A drugie od mego ojca, ktéry byt antypitsudczykiem.
W czasie okupacii jako mtody chlopak zwigzatem sie z ruchem
ludowym, bylem nawet jego agitatorem, jezdzitem po wsiach,
spotykalem sie z czlonkami Stronnictwa Ludowego, namawiatem
do reformy rolnej. Po wojnie doszty argumenty nowego systemu,
reforma rolna, o$wiata, kultura. Nie miato to wszystko nic wspdl-
nego z ,ukaszeniem heglowskim”. Pamietam jak w 1948 roku.
przekonywatem do socjalizmu kolezanke aktorke, ktéra bylta zar-
liwa katoliczka.

Jak wygladala taka kolezenska agitacja?

Basiu, méwitem, bo to byta Barbara Rachwalska, w niedalekiej
przyszlosci $wietna i wielka aktorka, juz za pét roku, za rok chleb
i mleko beda za darmo, ksigzki i mieszkania tez, no i tak dale;.
Teraz to brzmi niewyobrazalnie naiwnie i gtupio, ale nie bytem
w swej naiwnosci jedyny i oryginalny.

Jak dlugo wierzy! pan utopijnie w czystos¢ idei socjalistycz-
nych?

Zycie z miesigca na miesigc przynosito coraz wiecej dowoddw,
ze popelniane sa bledy i wypaczenia, jak to sie oglednie moéwito.
Ale interpretowali$my to jako utomnoséci natury ludzkiej, z tego
poczat sie nasz krytycyzm, ktérego pelng manifestacjg byto
wystawienie fazni Majakowskiego w grudniu 1954 roku, ktérg
zreszta probowali$my nocami, potajemnie. Dlaczego o tym wspo-
minam? Bo ta gloéna wowczas premiera byla wyrazem naszego
goracego sprzeciwu wobec biurokraciji i karierowiczostwa. Ale
dalej nie macito to naszej wiary w idee socjalistyczne. Bardziej
krytyczne spektakle zaczety pojawia¢ sie wkrétce, przyktadowo
S’wjez‘o Winkelrida [Jerzego] Andrzejewskiego i [Jerzego] Zagér-
skiego. W Teatrze Nowym zaczelismy pierwsi méwié tonem, kté-
rym przeméwit Pazdziernik 1956.

Pare razy wchodzil pan do historii najnowszej. Najpierw
Pazdziernik 1956, potem panskie Dziady w Narodowym, po
ktérych zdjeciu rozpoczely sie zaj$cia prowadzace do Marca
1968.

Niech pan nie wierzy, ze spektakl teatralny moze rozpoczaé rewo-
lucje. Po prostu nasze przedstawienia wyrazaty atmostere czasu,
artykutowaty mysli i nastroje chwili.
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was my father, an opponent of Pitsudski. During the Nazi occu-
pation, as a boy [ joined the people’s movement. [ even was its
campaigner: [ visited villages, | met the members of the People's
Party and tried to convince them to the landowner reform. After
the war, the arguments of the new system appeared: landowner
reform, education, culture. All this had absolutely nothing to do
with the “Hegelian bite”. I remember when in 1948 [ tried to con-
vert to socialism my colleague actor, a zealous Catholic.

What was this agitation like?

Basia, 1 said, because it was Barbara Rachwalska, who soon was
to become a great actress. Basia, in six months, well, in a year
we'll have free bread and milk, and then books, flats, et cetera.
Today it sounds unbelievably naive and stupid, but [ was neither
the only one nor the most original in my gullibility.

How long did you believe so blindly in the purity of socialist
ideas?

Month after month there were more and more proofs of mistakes
and distortions being made, as they used to delicately put it. But
we used to explain it with the imperfections of human nature,
at least that was the source of our criticism which reached its
peak in our performance of The Bath by Mayakovski in Decem-
ber 1954, which we had been preparing at nights and in secret.
Why am [ talking about it? Because this premiere, so notorious
at the time, was the expression of our deep dissatisfaction with
bureaucracy and careerism. But our belief in the socialist ideas
remained firm. Soon even more critical performances came, for
instance Winkelried's Feast by [Jerzy] Andrzejewski and [Jerzy]
Zagérski. In Nowy Theatre we initiated the tone later taken over
by the participants of October 1956.

You've entered the contemporary history a few times. First,
October 1956, then your famous The Forefathers’ Eve in the
National Theatre, whose taking off the bill had triggered off
the events which led to March 1968.

Don't think that a single theatre performance is able to spark a
revolution. Our plays simply managed to express the spirit of the
times and formulate the momentary thoughts and moods.

You had a chance to become a national hero, but you de-
clined.

['ve been asked to dance with many politicians, and in the early
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Moégt pan by¢ bohaterem narodowym, ale pan nie chcial.
Dostawatem zaproszenia do tafica od réznych politykéw, a u po-
czatkéw Teatru Nowego nawet od ugrupowania ,pryszczatych”,
ale nie skorzystatem. Bytem niezle wytrenowany w tego rodzaju
sytuacjach, wiec przed Marcem dziatatem z wieksza swiadomo-
$cig 1 nie dalem sie wmanewrowa¢ w role bohaterskiego meczen-
nika-opozycjonisty. Z temperamentu jestem rezyserem, w tym za-
jeciu spetniam sie catkowicie.

Kim jest pana zdaniem rezyser?
Rezyser winien by¢ szarg eminencija
teatru, cztowiekiem, ktéry stuzy poecie,
autorowi dzieta i teatrowi, a wiec akto-
rowi-poecie, jego wykonawcy.

Méwi sie, ze pan nie lubi aktoréw.
Nieprawda. Pracowalem z wielu wy-
bitnymi i wielkimi aktorami, zbyt do-
brze znam ten zawdéd, by Zle sie o nich
i o0 nim wyrazaé. To zawdd przeklety.
Prawdziwie rasowi aktorzy to ludzie
gteboko nieszczesliwi i tragiczni. Bez-
ustannie popetniaja gwalt na wlasnej
psychice, bezustannie grozi im nie-
bezpieczenstwo przekroczenia granicy
dwéch psychicznych $wiatow. Nie gra
sie bezkarnie Antygony czy Hamleta.

Nie interesuje pana, co robig dzi§ mlodzi, zdolni i nowocze-
$ni rezyserzy?

Mtodzi maja to do siebie, ze z wiekiem dorastaja, a niektérzy na-
wet madrzeja. Jak dorosng, to moze sie z nimi spotkam.

Pan zawsze wyrazal sie lekcewazaco o awangardach.

Tak, i to mi do dzi$ pozostato. Urodzitem sie widac¢ teatralnym re-
akcjonistg i niech tak bedzie. Nie interesuje sie pokazami mody.
Czy pan moze o sobie powiedzie¢, ze jest tworca spetnionym
w teatrze?

Pare moich przedstawien - pare to juz jest bardzo duzo - moge
uznac¢ za pewne spelnienie czy nawet spelnienie catkowite. Zro-
bilem zapewne to, co bylo mi przeznaczone.

L6dz, wrzesien/September 1957. Kazimierz Mréz, Bogdan Baer,
Wojciech Pilarski, Kazimierz Dejmek, Gustaw Lutkiewicz,
(z przodu/ in the foreground) Jerzy Andrzejewski.
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months of Nowy Theatre even from the group of the “pimply”
ones, but [ always refused. [ was well-trained in this kind of situa-
tions, so before March 1968 | acted with greater awareness and
[ didn't let them manoeuvre me into the role of a heroic opposi-
tionist martyr. I'm a director by nature, that's what I fulfil myself
in completely.

Who do you think is a director?

A director should be an eminence grise in theatre, a man who
serves a poet, the author of a given
work, and theatre, so automatically the
actor-poet who performs the work.
They say you don't like actors.

It's not true. I've worked with many
brilliant, great actors, and | know their
profession too well to discredit them
and their job. It's a cursed profession.
Really outstanding actors are deeply
unhappy and tragic people. They
commit a continuous rape on their
own psyche, constantly on the verge
of crossing the borderline between two
mental worlds. You don't play Antigone
or Hamlet and get away with it.

Are you the author of the saying “ac-
tor is to play as an a... is to s..."?
It's pretty obvious, but [ expressed this truth in rather coarse
terms. It was my reply to actors” ascensions and visitations during
the martial law.

Are you curious about what is happening in Polish theatre?
Do you go to the theatre?

Rarely, I lost my interest in theatre, to be frank. The demise of my
theatre, the theatre of my generation, started at least 20 years
ago. There still were certain achievements, but everything was
gradually coming to pieces, mainly human attitudes.

Aren’t you interested what is done today by young, talented
and innovative directors?
Young people usually mature with age, and some even get smart-
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Jak by wygladal panski teatr, gdyby nie ograniczenia, o kté-
rych wspominalismy.
To byly koszty czasu, nie ma wiec co sie roztkliwiaé. Na ogét
robitem to, co chciatem.

Skoro zmierzamy w tej rozmowie do pew-
nych podsumowan - co by pan uznal za swa
najwieksza kleske?

Niczego sie ani nie wypieram, ani nie wstydze.
Z punktu widzenia kariery zawodowej moim bte-
dem bylo niewatpliwie pozostanie na stanowisku
dyrektora Teatru Polskiego po odwotaniu stanu
wojennego. Przyszedlem do tego teatru z roz-
palona glowa, wprowadzenie stanu wojennego
ostudzilo jg. Przetrwatem ten czas dla zespotu
i razem z zespotem, no i trzeba bylo ten etap
w mojej zawodowej dziatalnosci zakonczy¢ i za-
czgé etap nowy.

Jak pan po latach ocenia swa dzialalno$é na
rzecz PSL? Nie ma pan wrazenia, ze zostal
pan przez kolegéw uzyty i porzucony?

Nie, to nie byto tak. Nasze drogi sie rozeszly, po-
niewaz grupa kierownicza z Waldemarem Paw-
lakiem na czele - to moze zabrzmi dziwnie, ale
tak byto naprawde - inaczej zaczynala, a inaczej
urzeczywistniata swe zamiary.

Czy to prawda, ze pan ostatni dowiedzial sie,
Ze nie jest juz ministrem?

Nie, to sa bajki.

Rozczarowala pana polityka? Czy to tez jest teatr?

Za dtugo zyje, zeby by¢ czyms$ rozczarowany. Cale zycie jest te-
atrem, tylko ze akurat teatr polityki jest najbardziej szmirowaty
i tandetny.

A kto jest rezyserem?

Rezyserem sg ambicje, poczucie misyjnosci, przede wszystkim
zadza wiladzy. O pieniadzach juz nie méwmy.

Czy bedac ministrem probowal pan rezyserowac cale zycie
kulturalne?

Probowatem na nie wptywaé, a méj temperament rezyserski wy-

16dz, 22 lipca 1958, Plac Zwycigstwa. Pod-
czas pokazu/during the performance Kramu
z piosenkami.
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er. Once they've grown up, perhaps I'll meet them.

You've always scorned avant-garde.

Yes, [ have and I still do. It seems I'm a natural born theatre reac-
tionary and let it stay that way. I'm not keen on watching fashion
shows.

Can you call yourself a fulfilled theatre art-
ist?

[ may call a couple of my performances — and
a couple is quite a number — my partial or even
complete fulfilment. | probably did what was [
was destined to do.

What would your theatre be like if it hadn't
been for the limitations that we've men-
tioned?

These were the costs of the times, so there's no
use crying over spilt milk. [ generally did what [
wanted to do.

Since our conversation is coming to a cer-
tain summary, what would you consider your
greatest failure?

[ don't deny anything nor am [ ashamed of any-
thing. In terms of my professional career, [ un-
doubtedly made a mistake by remaining on the
position of the director of Polski Theatre after the
martial law was lifted. | had come to this theatre
as a hot head, and the proclamation of the mar-
tial law cooled me down. [ survived that time for
my team and with my team, and then that stage
of my professional activity had to be closed down in order to open
a new chapter.

After all these years, how do you assess your activity for the
Polish Peasants’ Party (PSL)? Don’t you feel you were used
and abandoned by your colleagues?

No, it wasn't like that. It may sound funny, but it's a fact: we went
separate ways because the intentions of the leading group run
by president Waldemar Pawlak were initiated in a different way
than they were later realized.

Is it true that you were the last one to know you were no
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razal sie przede wszystkim w tym, ze unikatem jak ognia wszel-
kich obowigzkéw reprezentacyjnych.

Co udalo sie panu dla kultury zrobié? Co po panu zostalo?
Nic nie zostato. Nic nie udato mi sie zrobi¢, usitowatem natomiast
rozpocza¢ zalatwianie jakichs wazkich spraw. Zapis w konstytucji
o obowigzkach panstwa wobec kultury znalazt sie tam z mojej
inicjatywy. Usitowatem poméc ksigzce i prasie. | te sprawy zaj-
mowaly mi najwiecej czasu.

To wréémy jeszcze do teatru. Czy nie za malo méwilismy

o panskich zastugach...
Moge juz i§¢?

Zdzistaw Pietrasik, Moge juz i$¢?,
LPolityka” 1999 nr 21.
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longer the minister?

No, it's fiction.

Have you become disillusioned with politics? Is it a kind of
a theatre too?

I'm too old to be disillusioned. The whole life is a theatre, but the
political theatre is the trashiest and the cheapest one of all.

And who's the director there?

The role of the director is taken by ambitions, the feeling of mis-
sion, and most of all, lust for power. Let alone money.

Being the minister, did you try to direct the whole cultural
life in Poland?

[ tried to influence it, and my director’s temperament manifested
mainly in the fact that [ avoided like the plague all kinds of rep-
resentation and entertainment obligations.

What did you manage to do for culture? What did you
leave?

[ left nothing. There was nothing [ managed to do, but I tried to
initiate works on certain important issues. An entry in the Consti-
tution concerning the State’s obligations for culture was my initia-
tive. | tried to help the sector of book and press publishing. These
were the matters that took the majority of my time.
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Let’s return to theatre. Didn't we say too little about your
merit...
Can I go now?

Zdzistaw Pietrasik, Can I go now?,
LPolityka” 1999, nr 21.



